ENTAXH
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MaOnpa lo

H évtaor eivat to 1Slaitepo yapaktnplotiké Tov fxov mov npoodropilet tig Sia-
rall

Babpioeig Tov "Guvatd" ko "oyd 1 oryavd", ot onoieg npooHETOLY YPOHRATIOPS Kot
notktAia otov 1o kat fonbovv otnv KaAvtepr EKPpPact) TOL VOI|HOTOG 0TI LOVOLKI).

H évtaon evég fiyov e§aptdtatl amnd to mAdtog g naApiki)g 6vnong tov 150yo-
VOU OWPATOG, T1) OTLY P oL pTavel oto avti pag. ‘Oco fratdtepr) - eviovotepn) elval
1 attia mov Oa npokadéoel maApovs o Eva nyoyévo odpa, Téoo peyadvtepov nAd-
toug maApots Ba mapdyet avtd. "Etot o mapayspevog fjyog Oa eivar Suvatdtepog -
evtovotepog. I'ia mapddetypa, 600 Suvatdtepa YTomeTatl pia xopdtj, T0O0 Mo Peya-
An elvar 1 TOAGVTOOT) TG KAl KATA OLVENELR TO0O peyodvtepr) €vtaot) €Xel o 11X0G
ov npokoAeitat.

Eivor avtovénto 6tt 600 nepliocdtepo anmopakpuUvetal Kavelg amd v nynuky
1ny1j, 1600 1 €vtaot) Tov 1)You pewdvetat, Kabdg 1 noApky §évnorn Saporpddetat
og XOpo 6Ao kot peyadvtepo.

H povdada pétpnorg g €vtaong tov fjyov ovopdletan Bel, adlAd ot npd&n xpn-

owponoteitat to vrronoAdamddoto trg, to Decibel.

Ot kGpieg evdeierg g évraorng eivat:

OPOI ZYNTOMOIPA®IA EPMHNEIA
pianissimo (moviotpo) PP IToAU owyd
piano (mavo) p 2y

mezzo piano (P€t¢o mavo) mp Métpra owya
mezzo forte (pétlo pépte) mf Métpra Suvata
forte (popre) f Avvatd
fortissimo (poptiolo) ft IToA¢ Suvatd
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INa myv avopeiwon g €viaong tov {you 1] TV 1XOV, YPIOLHOIOLOVHE TOVG
nopakdtw ovvnb€otepovg 6poug:

OPOI YYNTOMOI'PAOIA EPMHNEIA

Crescendo (Kpeo€vto) Cresc. Ytadioky avgnon g

< £Vtaong Tov fxou

Diminuendo 1j decrescendo >

(VILLVOVEVTO 1] VIEKPEOEVTO) Dim. 1 decresc. Ytadokn pelwon g

> £vtaong tov 1jyou

Apaoryproryra Iy

IIpoonaOijote va neite Tig napakdtom nopotpies pe addayég oty évraor). Ieite
mv kGOe pa Eexwprotd pe Baon tig eveieilg: pianissimo, piano, forte, fortissimo,
pe crescendo, pe diminuendo.

A) Kpdta pe va og kpate va avefoipe to Bouve

B) KdAAo névte kat oto Y€pt, mapd 6€ka Kat Kaptépt

I Tov gpovipmv ta matdid mpiv newvaoovy payetpebovy
A) “Omov Aadovv moAAd koxkSpra apyel va Enpepaoet

Apaoryproryra 29

I'papte otOovV TOPAKATO KEVS YDPO [P0 OVVIOMI] TOPAYPAPO OYETIKA PE KAIIOL0
Oépa nov eoeic Oa emAé€ete. Apou v ypdpete, pavtaoteite pe noto €viaon Ha
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O€élate va akovotel. Znpeidote Kdtw and g A€€elg 1] IPOTACELS TOL KEYEVOL IOV
ypawpate, ta povotkd obpfoda g €vtaong nmov Oédete va yprjoiponoujoete. Mmo-
peite va ovprepiddfete kar avopewwoelg g €vtaong (crescendo, diminuendo).
ITpoonaBnjote twpa va Swafdoete to Kelpevo otovg ovppadntég oag, oVpPmva pe
mv €vtaon nov €xete kabopioel, kot {nijote Tovg va npoornadoovy va pouv Tig
evOelelg g €viaong mov Yprjolponoujoate.

Apaotyproryra 31
ITapadAnAiote ta obpfola tng Suvvapkig pe evidoelg Rxmv tov neptBdAAovtog
oag.

211}.1810)0’[8 Ta 01OV IIOPOKATW KEVO XWPO!:

IT.x. Wibvpog = pp, kepavvdg = ff, xog mepimoAikot nmov nmAnowddet = crescendo
kot anopakptvetar = diminuendo k.A.1.
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Apaotyproryra 41

EmA£€te éva yvooto oag tpayotot kat tpayovdrjote to. Ilpoonabrote va to tpa-
youvd1joete kavovtag addayég otnv évtaot). Tpayovdrjote dAdote oyd kat dAdote
Suvvatd. Mmopeite va addd€ete v €vtaon ané otpopy oe oTpo@i] 1] Kot eviidpeoa
péoa otny 6o otpo@n (o KAmolovg pévo otiyovg). “Yotepa npoonabrote vo kave-
te oTaS1oKkEG aldayég oty €vtaot), tpayovdovtag dAlote ané oyd oe Suvatd kat
a@Adote a6 Svvatd oe oyd.

Apaoryproryra 51

Yuvodépte puOpKd, To Snuotiks tpayotdt "Eapmdticoa” (1 Kamowo dAAo yvoots
og 6loug Tpayoudi) pe kpovotd dpyava g td&ng.

Xowprotette oe tpeilg opades. H pia opdada (A) Ba yproyponoujoet 6pyava yio vo
nopdyet Suvatols 1Youg OIS VIEPLX, Tapnovpiva, moativia, 11 GAAn opada (B), Oa
XPIOLHOIIOU]OEL Spyava yla va Imapayet olyovous 1 Yous OIIwG KOOTaviETes, SuAdkia,
popdkeg, eve kamowa dAAn opdda (I') Oa tpayovdd.
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To tpayoudt eivar 6iotiyo, pe emavadnyn kGde otiyov.

1. Yapdtiooa, Tapdtiooa, néte Oa nag otn Lapo; (2)

p66a Ba piEw oto yiadd, Zapudtiooa, Tplavidguila otny appo (2)
2. Zopdtiooa pe Tig eA€g Kat pe ta patpa pdartia, (2)

€kaveg v kapSolAa pov, Zapidtiooa, capdvta 6vo Koppdtia (2)
3. Kat pe 1) Bépka mov Ha nag ypvod navid Oa félo, (2)

podapatévia ta Kovmd, Topudtiooa, yia va’ pbo va og ndpo (2)
4. Yamdtooa, o épwtag &g O€Ael mapaxkdiia (2)

€xel Kt aAAoU mMopToKaALEG apdTiooa, Mov Kavovy noptokdAia (2)

H opada I' 6a tpayovdd kabe otiyo v 1 popd Suvatd kat tn 2n popd (otig
enavadnyeig tov) oyd. ITapddinla, n opdda A Ba ovvodevetl pe Ta povokd Gpya-
va, povo étav 1 I' Ba tpayovdd Svvatd kat np B Oa ovvodevetl pe ta povoikd épya-
va pévo 6tav 1 I' Oa tpayovda owyd (Sndadn otig enavaljpelg twv otiymv).

Xnpeiwon: H ovvodeia tov tpayovdiot and tig opades A, B, pe ta kpovotd 6pya-
va, etvat eAevBepr). Kabe évag padntrig ovvodetel avtooyeSialovtag pubpukd, nave
oto pvOps tov Tpayovdlov.

Apaoryproryra 67

AxoUote pe mpoooxq To MAPOKAT® GIOCTHAOHOTa ROLOK®OY €pywv: L.G.
Albrechtsberger : A6 1o "Kovoépto oe Pe peidova yia Tpopnévt kat Opyrjotpa’, J.
Rlayford : A6 to €pyo yia Apna "The English Dancing Master", G. Verdi : Aué to
€pyo "Patamiav'.

IIpoonaBijote eved akoUte, va npoodiopiCete Tig addayég g éviaong Tmv mapa-
IAVO PLOVOIKWV €PYmV, PE KIVI|OELS T®V XEPLWV TIPOG TA MAVK 1) P0G Ta KATW.
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